tl. CHAWED xiii                       1st

(< The former is defined as a composition consisting of alter-
nate 'Kandas' and 'Vrttas' and the latter as one, consisting
of many Kandas along with ' Vrttas',' Akkara ', * Caupadi',
, Gitika' and ' Tivadi'l".   These are forms, entirely differ-
ent from those extant in Sanskrit literature.   The Sanskrit
metres were, of course, employed in them but they were ac-
companied by Kandas, which are a Kannada modification
of the Arya metre, known to Sanskrit and Prakrit.  Besides,
the Cattana and Akkara, Caupadi and Tivadi or Tripadi,
which are purely Kannada metres*   Mention is also made m
' Kavyavalokana'  (Sutra 243-6) of   ' Melvadu',   'Patfu*,
* Padugabba' and ' Bajanegabba',   which are peculiar to
Kannada and most of which appear to have been sung, from
the very names that they bear* From the definitions, given,
Melvadu seems to be the same as Bedande, whereas Bajane-
gabba may be equated with Cattaaia, though one cannot be
sure of the latter identification.   "Most of the above kinds
of composition have not survived to our times.   Among the
extant Kannada works, Janna's * Yasodharacarita' (1209) is
perhaps the only one that seems to answer to the descrip-
tion of Melvadu V   To this, it may be added that 'Kavf-
rajamarga' itself is a work mostly written in Kandas with
an admixture of a few Sanskrit metres and so is on a par
with Yasodharacarita'.   But neither of them answers ex-
actly to the description of either Melvadu  or Bedande,
where alternation of Kanda and Vjrtta seems to be the chief
requirement.   It must, however, be mentioned that the rule
regarding alternation is not very clear from both the defini-
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